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FROM 
Midwest's Most Complete Square Dance Store! 
SQUARE DANCE 
SHOP 
"We Guarantee Satisfaction" 
• Come see the very newest in Square Dance 
Fashions for both men and women. See 
scores of styles and colors. Widest selec-
tion available anywhere. 
• Brand Name Merchandise: Malco, Don-
nell's, Faye, Edmund's, Frye, Hyer, Coast 
Ballet, Hinote, Wilmarth, Western Fashions, 
Sand and Sage, Burton, Porter, Meyer, 
Epstein, Karman, Trail Ridge, Ranch and 
Town, Panhandle Slim, Tem-Tex, Rockmount, 
Western Art, and many many more. 
• Jewelry of all kinds. Especially designed 
for both men and women dancers. Wonder-
ful gift selections. 
• Complete line of records. A complete stock 
of all labels. Best stock in the entire 
country. 
• Complete sound equipment stock. 	All 
brands popular with callers. Competitive 
prices. 
• Come in and browse. Check our bulletin 
board for latest square dance news. 
Friendliest place in town. 
HOW TO GET THERE 
Just a half hour drive from the Hilton 
Hotel. Go north on Michigan Ave. to 
Congress Pkwy., and west on Con-
gress to the junction of Interstate 94 
(Kennedy Expy.). Go north on 1-94 to 
the junction with U.S. 14 (Caldwell 
Ave.) and exit west on Caldwell 
about one mile to the shop. 
Hours: Tues., Wed., Fri., Sat.: 10 a.m. 
to 5 p.m. Mon. and Thurs.: 10 a.m. 
to 9 p.m. Sundays 1 to 5 p.m. 
* * 
*  * 6407 NORTH CALDWELL AVE., CHICAGO, ILL., PHONE 763-8252 
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HERE ARE THE 
DETAILS 
The staff of AMERICAN SQUARES would like YOU 
to tell them in your own words about your most reward-
ing square dance experience or how square dancing 
changed your life. No doubt you have several such ex-
periences worth writing about. Why not compose one 
into an article of about 1000-1500 words and enter the 
contest. 
Each month beginning with the September 1965 issue, 
one winning article will be published in AMERICAN 
SQUARES. The article will be selected by the staff. 
The author will win the MONTHLY PRIZE and also 
be eligible to win the GRAND PRIZE at the end of 
the contest year. 
Articles need not be formal essays. We prefer informal 
pieces. You may enter as many articles as you like but 
may win only once. You must be a subscriber to 
AMERICAN SQUARES. Articles will not be returned 
unless a self-addressed envelope is included. 
MONTHLY PRIZE 
The winning article will be published and its author 
will receive a prize of 810. 
GRAND PRIZE 
Grand Prize will be a square dance weekend at the 
resort or institute of your choice. Accommodations, 
meals, etc. for the winning COUPLE will be paid by 
AMERICAN SQUARES. Transportation is not included. 
The grand prize winner will be selected at the end of 
the Sept. 1965-Aug. 1966 publication year from among 
the 12 monthly winners. 
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Send your articles to: Contest Editor 
AMERICAN SQUARES MAGAZINE 
6400 NORTH LEOTI AVE., CHICAGO, ILL 60646 
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NO 	rorThe i:F 	Newest In Dance Fashions Visit These 
SQUARE DANCE CLOTHING 
AND ACCESSORIES STORES 
BOB AND DOT'S WESTERN WEAR 
3435 Magnolia Ave., Knoxville, Tenn. 
BUCKBOARD WESTERN SHOP 
Rt. 2, Marshall, Mich. 
BUNDY'S WESTERN WEAR 
114 W. Sheridan, Oklahoma City, 
Okla. 
CHEZ BEA S D CREATIONS 
650 N.E. 128 St., No. Miami, Fla. 
CIRCLE FOUR WESTERN SHOP 
507 Trenton Ave., Findlay, Ohio 
DUDES & DOLLS S D SHOP 
7 S. Ritter Ave., Indianapolis, Ind. 
FAULKNER'S 
8315 Wornall Rd., Kansas City, Mo. 
HASKIN'S WESTERN WEAR 
504 W. Center, Kalamazoo, Mich. 
HELEN'S WESTERN APPAREL SHOP 
7895 Taft St., Crown Point, Ind. 
LAZY A's S D SHOP 
2616 W. 16th St., Indianapolis, Ind. 
HICKORY HILLS S D SUPPLIES 
8 Bradford Rd., Old Bridge, N.J.  
SILVER SPUR RANCH WEAR 
218 Main, Cedar Falls, Iowa 
SQUARE DANCE SHOP 
6407 N. Caldwell Ave., Chicago, III. 
SQUARE TOGS 
11757 Hwy. 42, Sharonville, Ohio 
SUNDANCE WESTERN WEAR 
Rt. 2—Golf & Roselle Rds., Palatine, III 
VALLEY'S WESTERN WEAR 
Cherry Valley, III. 
VERNIE'S DRESS SHOP 
1230' 2 Westlake Ave., Seattle, Wash.  
WEBER'S WESTERN WEAR 
504 W. Seminary Ave., Lutherville 
Md. 
MODEL 636 "Slimair" Dynamic — Ex-
ceptionally fine for PA, recording and 
general use. Response 60-13,000 cps; 
output-58db. Pop-proof head. Wide 
pickup range. On-off switch. Satin 
chrome finish. Tillable head. Built-in 
MC-4 connector. 18' cable. 101,4" long 
including stud. List price $72.50 
OUR PRICE 	$43.50 
MODEL 623 Sim Dynamic — Ideal for 
PA, recording and general use. Use on 
stand or in hand. Omnidirectional. Re-
sponse 60-12,000 cps; output level -
56 db. Hi- or Lo-Z by changing one 
wire in connector. Pressure cast; satin 
chrome finish. Tiltable head. On-off 
switch. 18' cable. 7' z" by 1 5/16". 
List price $57.00 
OUR PRICE 	$34.20 
MODEL 630 High Fidelity, High-Output 
Dynamic — Response 60-11,000 cps; 
output level — 55 db. Unaffected by 
heat or humidity. Acoustalloy dia-
phragm. Tiltable head. Built-in MC-3 
connector. On-off switch. Satin chrome 
finish. Available in Hi-Z or 150 
(matches 50-250 ohms). lo-Z balanced 
to ground. Size 2"x6' 4". 18' Cable. 
List price $52.50 
OUR PRICE 	$31.50 
MODEL 924 Lavolier Crystal — For 
chest or hand use. Supplied with neck 
cord, support clips and 18' cable. Satin 
chrome finish. Wire mesh head ac-
oustically treated for wind and mois-
ture protection. Output — 60 db. Re-
sponse 60-8000 cps. Hi-Z. 3-5/32" x 1 
7/32". Cable has integral strain re-
lief. List price $20.00 
OUR PRICE 	 $12.00 
You get terrific savings plus a FREE gift when 
you buy a top quality Electro-Voice Mike NOW! 
Look over these fine values in famous Electro-
Voice Mikes. Never before such low, low prices 
PLUS a choice of a FREE GIFT with any model, ex-
cept the MODEL 924. Send check or money-
order for full amount. We pay postage. We also 
furnish free plug with mike. Specify type needed. 
Hurry, order today. 
square 	YOUR SETS 
P. 0. BOX 143 	NILES, ILLINOIS 60648 
YOUR CHOICE OF 3 GIFTS 
(Except with Model 924- 
A. 5 FREE RECORDS 
Reg. $7.25 value. Our assortment. 
E. STEEL RECORD CASE 
Sturdy, lightweight. Ho'ds 120 45 
rpm records. $5.95 value. 
C. TRADE IN OLD MIKE 
$6.00 ALLOWANCE. 
Regard.ess of cond tion. 	Doesn't 
have to work. 
JOHN WARD'S 
CHEK-A-KALL 
Th. Gs, Sum .0..1 sl 





A proven way to work out new square 
dance calls anytime, anyplace. Just as 
coach works out his new plays using 
diagrams or blocks, a caller can work 
out his new calls before actually using 
them with John Ward's CHEK-A-KALL. 
Visualize every moment of your call. 
Shipped postpaid. 	 $2.00 
AMERICAN SQUARES 
SQUARE DANCE SPECIALTIES 
Both are printed in 3 colors. 8'2 by 11 inch size. Suitable for framing. 
YOUR CHOICE OF DELUXE 
SQUARE DANCE AND ROUND DANCE DIPLOMAS 
•Add 25 cents for postage on orders less than 25 diplomas. 
Postage is paid on all orders of 25 or more. Dealers and dis-







DAY-GLO BUMPER STRIPS 
Design printed in black on lire orange fluorescent 
self-adhesive stock. 12 inches long by 4 inches 
deep. Four times brighter than ordinary colors. 
Get enough for the whole club. Postpaid. 
350 EACH 	 2 FOR 500 
— — — _ — — — 
ORDER BLANK 
AMERICAN SQUARES 
6400 North Leoti Ave., Chicago, Ill. 60646 





A MESSAGE FROM THE PUBLISHER AND EDITOR 
We take a few pages this busy 
month of June to salute the organiza-
tion element in square dancing—the 
backbone and steadying force in this 
very special American recreation. 
For ever since modern western 
square dancing squeaked through its 
not-too-steady beginnings, enthusi-
astic, interested dancers have banded 
together to insure their hobby's secur-
ity. And insure it, they havel 
Square dancing has known no de-
cline in 20 years, but has continued 
to grow and prosper year after year. 
A great amount of credit for this con-
tinued progress belongs to the hun-
dreds of local and regional associa-
tions who consistently work toward 
higher goals in square dance activities, 
publicity, and ethics. 
We've surveyed and profiled sev-
eral of the nation's most successful 
square dance organizations this month 
in the hopes that all square dancers 
will recognize the vital role played by 
these groups in the overall square. 
Every year when another success-
ful National Convention draws to a 
happy close, we can't help but think 
that each of these massive square 
dance events is the work of a local or 
state association. Major efforts such 
as our National Conventions could 
never be undertaken if square danc-
ers were not first organized at the 
club and local levels. Each step in 
square dance organization leads to 
the top—national unity and national 
recognition. 
In just a few short weeks well be 
packing our bags to head for Dallas, 
Tex. and the 14th National Square 
Dance Conventimi. As always, the 
staggering task of organizing, public-
izing, and programming such a 
splendid affair has been ably handled 
by a hard-working square dance as-
sociation. 
A special hats off this month to Lee  
and Roy Long, General Chairmen of 
the 14th National, and their many 
co-workers, all from the sponsoring 
North Texas Square Dance Federa-
tion. 
Cooperation among square dancers 
is another important goal toward 
which our organizations continually 
strive. That cooperation must be ex-
tended to include all dancers, all call-
ers, all teachers, all leaders. We hope 
through our survey, "Helping the 
Square Dance Movement Grow," and 
through the special feature to come 
on callers' associations, that coopera-
tion will become a more natural facet 
of square dancing everywhere. 
Sharing of experiences and ideas is 
an excellent means toward coopera-
tion and understanding. This belief 
is one of the chief reasons behind 
AMERICAN SQUARES' first reader 
contest, outlined for you on page five 
of this issue. If you'd like to spend 
a square dance weekend on AMERI-
CAN SQUARES at the resort of your 
choice or win some cold cash, read 
the contest details and enter soon. 
Within the next few weeks each 
subscriber to AMERICAN SQUARES 
will be receiving a very important let-
ter. We hope to conduct an effective 
survey among you, our readers, to de-
termine: 1) the extent of your in-
dividual roles in square dancing; 2) 
what YOU would like to see publish-
ed in AMERICAN SQUARES in the 
way of special or regular features, 
workshop material, or local and na-
tional news coverage. We hope you'll 
take a few minutes to help us make 
AMERICAN SQUARES even more 
valuable as your ideal square dance 
magazine. 
Later this month we'll meet old 
friends and new ones in Dallas at the 
National Convention. We hope you'll 





National Square and Round Dance 
Leadership Training Program 
AUGUST 25, 26, 27, 28, 1965 
• Seminar held in Memorial Union, Purdue University, Lafayette, 
Indiana. All facilities air conditioned. 
• Food, lodging and program all in one building. 
• Program designed especially for square and round dance 
leaders, teachers and callers. 
• Special children's program conducted by professional recrea-
tion personnel. 
• Limited enrollment. Register early. 
STAFF 
The Manning Smiths 	The Arvid Olsons 
The Bruce Johnsons The Arden Johnsons 
Sponsored By 
PURDUE UNIVERSITY 
For Brochure, Write; 
ARDEN JOHNSON, Seminar Director 
AMERICAN SQUARES MAGAZINE 
6400 N. Leoti Ave. 
Chicago, Ill. 60646 
Square Dancing's Most Popular and 





HUMOR and square dancing are natural allies just as bread and 
jam, love and marriage, rockets and 
propulsion. The friendly activity we 
have, the manner of people who en-
gage in it, and the situations that so 
often occur make this hobby not only 
a warm social outlet, but one char-
acterized by spontaneous good humor. 
We have a marvelous arm-in-arm 
combination in square dancing -
friendliness, humor, mental stimulus, 
and mild exercise. Suppose everyone 
square danced. We know our ther-
apists, chiropractors, psychologists, 
and doom peddlers would be out of 
business in a hurry. 
Why do we laugh, and what do we 
laugh at? Let's go back to the be-
ginning when Eve turned smilingly 
to Adam and asked, "What's wrong 
with this here apple?" and he hesi-
tantly replied, "Okay, I'll bite!" Ever 
since, many generations of us have 
been laughing at ourselves and others 
by means of jokes, witticisms, puns, 
spoofs, anecdotes, limericks, farce-
comedy, satire, ludicrous one-liners, 
guffaws, and rib-ticklers. 
COVER CALLER 
Stan Burdick, well known to 
AMERICAN SQUARES read-
ers as the creator of Do-Ci-Do 
Dolores, has been active as a 
caller and leader in his San-
dusky, Ohio area since 1950. He 
records on the Top label and is 
responsible for introducing the 
tandem or double square idea 
into square dance choreography. 
Stan recently published a col-
lection of square dance cartoons 
entitled, "Split Yer Sides." 
It seems that everyone tries to out-
do everyone else as a jovial jokester. 
Americans especially try to get more 
"smileage" out of a tired old joke than 
anyone else. Humor is a cultural oc-
cupation, and we love it. 
A lexicographer's description of the 
substance that laughs are made of 
goes like this: "Humor—the quality 
of anything that appeals to a sense of 
the comic and promotes mirth." 
Happiness is a hearty laugh. Thanks 
to our Creator we have a backbone 
for support and a funny bone for 
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`4M1 THE CONVENTION OANCERC IN TOWN 
WE'RE A LITTLE CRAMPED__ muo 
YOU CARS FOR AN UPPER OR LOWER?* 
release. 
Why do we laugh? Let's 
explore this question and 
then apply it to square 
dancing. 
Probably the simplest 
form of humor is a pun. 
Back to Eve, who allegedly 
allowed to Adam that they 
ought to raise a little 
Cain. We smile at rhymes 
like that historic shortie en-
titled, "Fleas." Adam had 
'em. 
Two tools of the humor-
ist's trade are contempor-
ary slant and satire. Using as a refer-
ence our esteemed ancestors again, we 
might pose this question: What na-
tionality were Adam and Eve? They 
were Soviet citizens, naturally:noth-
ing to wear, only an apple to eat, but 
living in Paradise. 
Typical of the confusion of this day 
and age is the account of the space 
monkey who escaped from Cape Ken-
nedy and was finally found in a pub- 
, lic library with a book in each hand. 
He was reading alternately Darwin's 
Theory of Evolution and the Bible, 
trying to discover whether he was his 
keeper's brother or his brother's 
keeper. 
Underlying anything that really tick- 
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les us on or off the dance floor is its 
connection with reality for us as we 
observe it or think about it. We can 
easily put ourselves into another fel-
low's shoes and share his experiences. 
We laugh because, in addition to the 
humor, we recognize the truth. 
We can think back to many experi-
ences, both square dance incidents 
and others, and conjure up our own 
comical anecdotes and stories. And of 
course, via imagination and the pas-
sage of time, these stories often get 
funnier each time they're told. 
Other ingredients found in today's 
humor are: far-out ideas ( it couldn't 
happen in a thousand years);ry, 
tired situations (shaggy dog stuff)); 
ridiculous, greatly exag-
gerated incidents; catas-
trophies as a result of error 
or clumsiness; embarrass-
ing moments; naivete 
or misunderstanding; and 
surprise. 
We haven't tied in 
square dancing as yet, but 
the principles involved in 
a humorous approach to 
dancers are the same as 
those that make anyone 
laugh. 
Callers find that their 
dancers are already in a 
receptive mood for fun. It 
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chosen words here and there to keep 
them smiling all through the dance. A 
caller who wants to be among the 
best will not only develop his tech-
nical ability, but he'll also capitalize 
on the value of humor in his program. 
Folks have often asked me how I 
get the ideas for Do-Ci-Do Dolores 
and other square dance cartoons, and 
I tell them, "Anywhere." At dances, 
at home, while driving, or from 
friends, the ideas flow in, and after 
modification, they're ready to sketch. 
Each one of the types of humor 
mentioned earlier can furnish a nu-
cleus for a cartoon when coupled with 
a scene or situation found on a dance 
floor. I lean a little toward 
the satirical, and I like to 
insert a basic thought be-
neath the funny situation 
depicted. 
A great many rough 
sketches or ideas are work-
ed up before an acceptable 
one emerges. I have a file 
of almost as many "cast-
offs" as actual finished 
work. 
Every cartoonist or hu-
morist needs to be selec-
tive. The best cartoons are 
those that create an in-
stantaneous reaction, but 
have a message behind 
them ( often well hidden ). 
In presenting comic ma-
terial for the square dance 
public, there are several 
elements that I commonly 
rely on. An idea may be 
exaggerated, but it should 
be believable. It may be 
frank, but it shouldn't be 
slanderous. It may lampoon 
common practice, but it 
must not be cruel. It may 
touch on our God given in-
terest in the opposite sex, 
but it mustn't go overboard. 
Among the letters I've re-
ceived, the most memor-
able is one from a man who thought 
Dolores was too sexy. I couldn't help 
thinking that this man may not al-
low his daughter to date boys or 
wear bathing suits above the knees. 
We mustn't take ourselves too ser-
iously. Our square dance hobby lends 
itself to a special type of humor. 
Let's enjoy it. 
To all square dancers I say, "Keep 
smiling and keep laughing." If you 
can laugh at yourself, others will 
laugh with you and not at you. I 
agree whole-heartedly with comedian 
Jonathon Winters who says, if you 
don't laugh, you'll cry. Which is 




BY DOTTIE AND JULES BILLARD 
TO CUE, OR NOT TO CUE—that is the question. 
This paraphrase of Hamlet's famed 
soliloquy points up a predicament for 
round dance leaders that is as thorny 
—though not so vital to life and limb 
—as the one that plagued the melan-
choly Dane. 
How many of us, dancers as well 
as leaders, have heard someone say: 
"I used to round dance, but there got 
to be so many dances I couldn't keep 
up with 'em all. I don't have time to 
practice, so I just quit dancing." In 
every club and every square dance 
crowd a little questioning will uncover 
at least one such round dance "drop-
out." 
Obviously, that's bad. And sad. 
Neither rounds—nor squares—ought to 
have a situation which drives people 
away from so pleasurable an activity. 
But trying to eliminate some of the 
"too many rounds" won't solve the 
problem. After all, there are those peo-
ple for whom the constant "some-
thing new" is an acceptable challenge, 
and who have the knack for remem- 
bering steps and sequences—either be-
cause the music tells them what to do, 
or because their mental make-up is 
such that memorizing routines comes 
easy. 
Neither can an arbitrary clamp-
down on the number of rounds re-
leased ever be effective. If you were 
a record company you'd get your dan-
der up should someone tell you you 
couldn't market a record when you 
wanted. If you were a dancer you'd 
resent being told you couldn't write 
a round when you had the inspiration. 
Such autocratic regulation doesn't 
fit in with the system of individual in-
itiative which makes our nation great. 
Besides, to whom would you be will-
ing to delegate such power? 
No, the problem of too many rounds 
has to be tackled some other way. 
In many areas, square and round 
dance associations attempt the task by 
picking rounds of the month or 
something similar. This is fine in that 
the selection tends to bring uniformity 
to the area so that dancers from one 
group may visit another and be able 
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to do most of the numbers on the eve-
ning's program. But the system is far 
from perfect. 
Witness the case of one caller's 
group which permits only four new 
rounds a year to be taught. Dancers 
from that area complain that before 
the year is out they get tired of doing 
the same old thing, and also that when 
they go to a convention or festival 
they have to sit out a good part of the 
program. 
Witness also the case of a round 
dance teachers' council which selects 
three rounds every month—easy, in-
termediate, and advanced. In their 
eastern metropolitan area, clubs meet 
only twice a month, which means that 
two and sometimes three dances a 
night would have to be taught to keep 
abreast of the selections. 
What actually happens is that clubs 
and leaders can't keep pace. There 
have been occasions when this coun-
cil blithely chose a round that not one 
of its member-leaders ever taught. 
Stand at the mike at a national con-
vention or big state festival, as we  
have, and watch the round dance floor 
when you've been instructed: "Tell 
the dancers what the first four mea-
sures are, then put the needle down; 
no further cues required." You'll see 
couples begin to drop out as soon as 
those four measures have passed, and 
by the end of the dance perhaps only 
three-fourths of the number who start-
ed the dance finish. 
It's plain that those who dropped 
out had once learned the dance well 
enough to get up and try it. A few 
cues while the record was playing 
could have helped them over the 
memory hump. Without cues, how 
many will have the courage to get up 
for a second dance they once learned? 
How many will say "to heck with it" 
and give up rounds forever? How 
many never even got up in the first 
place because they felt too shaky 
about the routine? 
Plainly, the answer to keeping peo-
ple dancing—and encouraging others 
to get up on the floor—is to cue more. 
Mention cuing all the way through 
a dance and you get the argument: 
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"We came to dance to the music, not 
to somebody's yak-yak. Besides, who 
needs cues anyhow?" 
Obviously, a lot of people do. 
Most of us dance for recreation. Why 
should we have to make memory work 
out of it? There's plenty else to have 
to keep on our minds. Besides, do the 
people who say they came to dance 
just to music really mean what they 
say? We doubt it. 
Those same people enjoy square 
dancing to a singing call, and never 
seem upset by the caller's yak-ing. It 
would be no trick to memorize the 
pattern of a singing call and go 
through it without the benefit of the 
man at the mike. 
No, the dancing-to-the-music com-
plaint fails to be the key. More like- 
ly, the person who objects to cuing 
isn't so much protesting the practice 
as he is unconsciously objecting to the 
way dances are cued. And undoubted- 
ly the biggest fault lies in cuing "on 
the beat' —metronome prompting in- 
stead of providing cues a fraction of 
a measure ahead of the musical note 
on which the step should be executed. 
Cuing on the beat has a place in 
helping dancers pick up timing of 
steps while a dance is being taught, 
but it offers no help as a memory 
prompt. 
Once timing has been taught, on-the-
beat cuing has little value. It can even 
be annoying. Perhaps significant is 
the fact that, in our travels about the 
continent, we hear the most com-
plaints against cuing in areas where a 
good many leaders cue on the beat. 
Pre-cuing isn't easy. It takes skill 
and practice to do it well—picking 
just the right words for clearest un-
derstanding, using neither too many 
nor too few, voicing them neither so 
close to the proper beat that the danc-
er can't react in time, nor so far ahead 
that he becomes confused about 
which beat to begin the step on. Still, 
it is a talent worth acquiring, one 
which can help the dancers mightily. 
16 
There's no unanswerable reason 
why a round, whenever programmed, 
shouldn't be cued at least the first 
time through the full pattern. Then 
let the record play. New dances, old 
ones being brought back after a spell, 
or ones with tricky parts or hard-to-
remember steps might well be cued 
even beyond the first time through. 
Many areas follow this practice. 
Perhaps it isn't amiss to speculate 
that rounds today may be in the same 
stage of development that squares 
were a long time ago. The current 
cuer may be the forerunner of to-
morrow's round dance caller. In that 
future day all rounds may be done by 
people who have learned a set of basic 
steps and who execute them to the 
caller's spiel—"hash" rounds, if you 
will. 
Even so, "hash" rounds are a long 
way off. In the meantime, let's keep 
people dancing. Let's cue. 	■ 
 
   
      
 
ABOUT THE AUTHORS 
Dottie and Jules Billard, Wash-
ington, D.C., have been active 
as round dance leaders in their 
own area and throughout the 
eastern United States for over 
ten years. They teach at several 
dance vacations and staff a num-
ber of weekend institutes. 
The Billards will be featured 
at the 14th National Conven-
tion in Dallas this month. Their 
most recent round is "No One 
But You" on the Beko label. 
  
   
   
   
   
      





Square Dance Mount 
GROW 
Square dancers, arise! Organize! 
That certainly must have been the 
cry sent up 20 years ago when modern 
western square dancing was re-born 
and began to reclaim its place in 
American culture. For square danc-
ers have indeed organized. From the 
smallest rural club to the largest, 
most complex state or regional associ-
ation, square dancers have co-ordinat-
ed their efforts to see their favorite 
hobby progress and prosper. 
The vast growth of square dancing 
in the last ten years is the finest testi-
monial to the success of organizations, 
federations, and associations of very 
kind. Their unlimited array of activi-
ties—publicity, special events, recruit-
ing projects, classes, publications, 
open discussions and idea forums,  
public relations, and the establish-
ment of social and moral codes—con-
tinue to be the nucleus of the Ameri-
can square dance movement. 
With this feature on square dance 
federations, associations, and organ-
izations of many kinds, AMERICAN 
SQUARES salutes the thousands of 
hard working, enthusiastic leaders 
throughout the United States who 
serve as officers and advisors for these 
active groups. 
We send a deep thanks to these 
people who devote so much time and 
effort to their hobby to insure its 
growth as a vital form of American 
recreation. We wish we could have 
mentioned each group by name, but 
in profiling these few, we pay tribute 
to each and every one. 
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LEADERSHIP 
The Sooner Sashay, publication of 
the Oklahoma State Federation of 
Square Dance Clubs, calls leadership 
in square dance associations, "the 
most honorable and respected posi-
tion" that can be bestowed on a 
couple. 
All dancers in a respective area have 
an indirect vote, and often a direct 
one, in selecting their officers. Club 
members elect their own officers, who 
in turn generally appoint or elect rep-
resentatives to the various organiza-
tions that a particular club partic-
ipates in. 
There are hundreds of city square 
dance federations. Many of these 
combine to form an area federation. 
Many of these likewise join forces in 
a state organization. And in New 
England these state organizations 
have formed a regional association. 
The first steps are taken with each 
club individually. As the associations 
grow in number of members and ac-
tive smaller groups, they are able to 
accomplish bigger and better things 
for square dancing. 
In a complex state organization, 
with so many smaller participating 
units, it's clearly obvious that a great 
many leaders are needed. Every level 
of the square dance movement de-
mands capable leaders. Year after 
year they continue to volunteer their 
services unselfishly. 
Probably the most well known fed-
eration officers this month are Lee 
and Roy Long, Dallas, Tex., General 
Chairmen of the 14th National Square 
Dance Convention. Lee and Roy have 
just recently turned their post as 
president of the Texas Federation 
over to their successors, Erma and 
Leonard Morris. Lee and Roy served 
the Texas Federation as president 
during its organizational period of 
two years. 
On their retirement as president, the 
Texas Federation magazine, News 
and Views, reported Lee Long's ob-
servation on associations in general: 
"Organizations bring people closer to-
gether with a common purpose. With 
the finest people in the world in the 
square dance activity, brotherly love 
is the rule rather than the exception." 
In local associations, generally cov-
ering a city and its surrounding sub-
urbs, one set of officers usually serves 
a term of one year with options on 
re-election. In more complex organ-
izations, though, a larger area ( state 
or regional) is often served by one 
set of association officers who co-
ordinate the work of officers elected 
in each district. 
For instance, the Square Dance 
Federation of Minnesota is headed 
this year by President Al Nolden, St. 
Cloud, Minn. Al and his state elected 
officers work closely with officers 
from each of Minnesota's six geo-
graphic districts. Likewise, in Flori- 
These five smiling couples work the magic 
of weaving together the many activities of 
the Oklahoma State Federation: (left to 
right) Polly and R. C. Raulston, Secretary; 
Helen and Olan Todd, 1st V.P,; Esther and 
Pete Hughes, President; Ruth and Jim Ford, 
Education Director; Jerre and Jay Ellis, Pub-
licity Director; and . . . 
18 
, . . those are all the people who form the nucleus of Oklahoma leadership. These folks are the 
Oklahoma district officers seen here at a recent State Roundup, one of several held each year, wham 
federation business is conducted. 
da, where State Federation Chairman 
Frank Cornwall, Miami, Fla., must 
coordinate the activities of six dis-
tricts and a round dance council. 
Other states whose organizations 
are similar to these are Colorado, 
Michigan, Texas, Oklahoma, Iowa, 
and Idaho. 
Although many states do not have 
organizations specifically designated 
as state groups, the dancers are served 
by local or regional associations. 
The Eastern District Square and 
Round Dance Association includes 
member clubs in Connecticut, New 
Hampshire, Rhode Island, Maine, 
Massachusetts, and Vermont. In Mis-
souri and Kansas, many smaller 
groups combine to form the Heart of 
America Federation, whose headquar-
ters are in Kansas City, Mo. 
Although Tennessee does not have 
a state organization as such, the 
Greater Memphis Square Dance As-
sociation fills the gap. Under the 
leadership of Harold Williams, Mem-
phis, Tenn., the Memphis Associa-
tion sponsors activities for dancers  
throughout the state. The same set-up 
also serves the dancers of Maryland 
and Pennsylvania who join forces in 
the Mason Dixon Square Dance As-
sociation. 
Nearly every one of the 50 states 
is served by some type of square 
dance organization that works for the 
promotion of the activity within its 
boundaries. Many groups contribute 
leaders who take on nation-wide 
responsibilities. 
The Longs are excellent examples, 
just as are Blossom and Al Selmier, 
Indianapolis, Ind. Blossom and Al, 
this year's president of the Indiana 
Dancers Association, will head up 
the 1966 National Convention in 
Indianapolis. 
Leadership in large, influential 
square dance organizations begins 
with those who take on responsibility 
at the club level. The Longs, the 
Selmiers, and all those who have con-
tributed to national square dance ac-
tivities have gained the necessary ex-
perience at each level of leadership. 
In each club officer throughout the 
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country lies the potential of national 
leadership. The hundreds of associa-
tions and federations are grooming 
these leaders for national responsi-
bility. 
DOIN' IT, DOIN' IT 
The success of a square dance or-
ganization depends largely on how 
the activities of the members are co-
ordinated, how members participate 
directly in organization operations, 
and what the group does for the pro-
motion of square dancing in its area. 
Profiled below are three of the na-
tion's most successful and active as-
sociations. 
Read how Oklahoma, Iowa, and 
the Heart of America Federation are 
"doin' it"—seeing that square dancing 
keeps growing in numbers, activities, 
and just fun. 
Iowa State Federation 
The Iowa State Federation of 
Square and Round Dance Clubs is 
8,000 couples strong. It divides its 
members into five geographic districts. 
The Federation was born four years 
ago and a year later sponsored its 
first state convention. 
Newly elected president John and 
Marie Sandoval, Waterloo„ Iowa, 
work with two vice-presidents, a sec-
retary, and a treasurer in bringing the 
Iowa Governor Harold Hughes signs the Iowa 
Square Dance Week proclamation as (left to 
right) Betty Meeker (Editor, Iowa Square and 
Round Dance News), Maria and John Sand-
oval (new Iowa Federation President) and 
June and Tom Callahan (Past President) look 
on. 
many clubs of the Hawkeye state to-
gether in square dance activities. 
Chief among these activities is the 
publication of the federation's mag-
azine, Iowa Square and Round Dance 
News. The magazine is one of the 
slickest of its kind, covers a wide 
range of state news and features, and 
uses imagination in its presentation. 
Editors are Shirley and Ray Thomp-
son, Des Moines, Iowa. 
The major event sponsored by the 
Iowa Federation each year is the State 
Convention, held generally in March 
because so many of the Iowa dancers 
are busy on their farms later in the 
spring. This year, for the Third State 
Convention, Past President Tom and 
June Callahan were successful in 
urging Iowa Governor Harold Hughes 
to designate the week of March 8 as 
Iowa Square Dance Week. 
The Governor's proclamation read 
in part, "The art of square dancing is 
unique to our country's history and 
an integral and important part of the 
recreation of our citizens . . . ." 
State-wide elections, as well as en-
tertainment, after parties, a fashion 
show, and plenty of dancing to state 
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callers are featured at each state con-
vention. Each of the five districts of 
the parent state federation alternate 
the immediate sponsorship of each 
state convention. For instance, the 
1965 convention in Waterloo was 
sponsored by the Northeast Iowa 
Federation. Another district will 
sponsor it next year. 
Throughout the year each of the 
district federations in Iowa pro- 
mote square dancing in their own 
area through exhibitions, membership 
drives, arrangement of an all-area 
dance schedule, and the sponsorship 
of many special events including fes-
tivals and the booking of traveling 
callers. 
Iowans are avid dancers, no doubt, 
and though their state federation is 
young, it seems destined for a long, 
prosperous life. 
HEART OF AMERICA FEDERATION 
a°.  
eq~ @We 
Heart of America Federation 
The midwest's Heart of America 
Federation of Square Dance Clubs 
counts 4,000 dancers in 76 clubs as 
members and includes both Missouri 
and Kansas groups. Headquarters for 
the federation is in Kansas City, Mo. 
President Howard Skelton, Lee's 
Summit, Mo., gave us a list of federa-
tion special projects that includes a 
National Convention trail dance each 
year, cooperation in the sponsorship of 
the Kansas City Callers Association 
Festival, and the Heart of America 
Federation Festival, a growing event 
that this year drew 220 squares to 
Kansas City's National Guard Armory. 
This year the federation is also spon-
soring a trailer caravan to the Dallas 
National Convention. 
Business of the Heart of America  
clubs is conducted at monthly meet-
ings attended by delegates from each 
member club. Three times each year 
club delegates attend a special fed-
eration meeting to which all club of-
ficers are also invited. An open in-
vitation is also extended to all danc-
ers to attend all federation meetings. 
The Heart of America Federation 
is 12 years old this year. Its official 
publication, Fed Facts, is just a year 
younger. The monthly magazine car-
ries club news, a dance calendar, a 
Callers' Corner, and federation busi-
ness and social items. 
The Heart of America Federation 
is an excellent example of an active 
organization that serves a major met-
ropolitan area in two states. While it 
isn't as large as many state groups, 
it can match any one of them in in-
terest and enthusiasm. 
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Oklahoma State Federation 
The Oklahoma State Federation of 
Square Dance Clubs could well be 
called the granddaddy of them all. For 
in its nearly two decades of sparking 
the square dance movement in Okla-
homa it has become the most well 
known federation in the country. 
Square lancing 
ii Jun ! 
OKLAHOMA STATE FEDERATION 
OF 
SQUARE DANCE CLUBS 
The complex Oklahoma Federation 
includes 185 clubs grouped into nine 
districts within the state. Each district 
functions as a unit, with its own of-
ficers and special activities, within the 
state-wide structure. District festivals 
and publications culminate in a huge 
state festival and a sharp state fed-
eration magazine, Sooner Sashay. 
The state federation provides a 
central local for discussion of mutual 
problems, exchange of ideas, and or-
ganized efforts to increase square 
dance publicity in Oklahoma. The 
federation aids clubs financially when 
necessary, provides information to in-
dividual districts, and sponsors, in ad-
dition to its state festival, an annual 
Callers' Clinic, free to federation 
callers. 
The Okies do things in a big way. 
Over 600 people work on each state 
festival, and the elaborate prepara-
tions justify the huge attendance fig-
ures. State Roundups are also held 
several times a year to transact fed-
eration business. 
Perhaps the greatest achievement of 
the Oklahoma Federation is the vast 
amount of publicity they've chalked 
up in favor of square dancing in their 
state. Their pamphlets, flyers, news 
releases, and the like can't help but 
spread their enthusiasm to others. 
We quote from one of their recruit-
ing flyers: 
"This little pamphlet is presented to 
you by the Oklahoma Federation in 
the hope that you will become a 
square dancer and enjoy all the fun 
and fellowship that this fine recreation 
has to offer. 
"Believing that square dancing is 
a force for good in our community 
and is a means of providing wonder-
ful fellowship and stimulating recrea-
tion, the Oklahoma State Federation 
endeavors to increase the number of 
dancers . . . the more square dancers, 
the more fun for all." 
WHAT NEXT? 
With the obvious success on behalf 
of square dancing of so many hun-
dreds of associations and federations 
in cities, states, and larger geographic 
regions, square dance leaders must 
now be wondering, "What next?" 
Those with a progressive view might 
well be turning their thoughts to the 
ultimate goal—a national association 
for square dancing. The potential of 
such an organization is difficult to an-
alyze now, but with member groups 
like those in Iowa, Oklahoma, Kansas 
City, and so many other areas, it 
could not fail to create a mammoth 
impact on the entire square dance 
movement. Virtually all other activi-
ties are organized on a national basis. 
Why not square dancing? 	■ 
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Do You Have A 
Square Dancer Friend 
Who You Like Enough 
To Buy A $1. Gift? 
For only a single dollar bill you can 
do your friend a good turn that he 
will thank you for many times over. 
Yes, for only a dollar you can give 
your friend a THREE MONTH 
TRIAL SUBSCRIPTION TO AMER-
ICAN SQUARES MAGAZINE. 
For three months your friend, too, 
will enjoy reading America's No. 1. 
SQUARE DANCE Magazine, thanks 
to your thoughtfulness. He will be-
come acquainted, as you have, with 
CUT OFF AND 
all the wonderful features, the top 
notch workshop material, the excel-
lent record reviews, the latest news 
from throughout the nation. Each 
month he'll come to enjoy his hobby 
more because of his subscription to 
AMERICAN SQUARES. 
If you have some square dancer 
friends who are not now enjoying 
AMERICAN SQUARES every month 
why not take this opportunity to give 
them a special treat on you. 
MAIL TODAY! 
r 
AMERICAN SQUARE MAGAZINE, 6400 North Leoti Ave., Chicago, III. 60646 
Enclosed you will find $ 	 . Please send a THREE MONTH TRIAL SUBSCRIPTION TO 
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ATTENTION TEACHERS, CALLERS, LEADERS: Send us the names of all your recent 
class graduates and we will send them a FREE COPY OF AMERICAN SQUARES. 






AMERICAN SQUARES BOOK SERVICE 
6400 NORTH LEOTI AVENUE, CHICAGO, ILLINOIS 60646 
Our Readers Service Department operates a book sales service for your convenience. 
All books are sold with a 10-day examination return privilege. Please enclose check 
or money order with your order. Add 25 cents for each book to cover postage and 
mailing. 
SWING BELOW 	  $1.50 
Compiled by Ed Moody. A great book for 
square dancers looking for broader fields to 
enjoy themselves by becoming interested in 
Contra Dancing. Illustrated. 
SQUARE DANCER'S GUIDE 	 $1.00 
Noble E. Spees of Lomita, California has put 
together this interesting guide explaining 127 
different terms in connection with Square 
Dancing. A "must" book for every beginner. 
A WORLD OF FUN 	  $2.00 
Written by R. Harold Hipps and Wallace 
Chappell_ Illustrated by Sarah Jones McCles-
key. An instruction manual for use with The 
World Of Fun Folk Game and Dance Records. 
Sections are arranged to help the inexperienc-
ed leader learn to lead more effectively. 203 
pages. Also explains dances of over 23 coun-
tries. Worth many times the small cost. 
ROUND DANCE MANUAL 	 $4.00 
NEW book on round dancing published in 
1962 by a real authority, Frank Hamilton. 
134 pages of comprehensive new material for 
callers, teachers, club committees, and dan-
cers. Answers every conceivable problem con-
nected with round dancing. A well written 
manual. 
CONTRAS ARE FUN 	 $1.50 
Written by Al Brundage and Reuben Merchant. 
A progressive arrangement of twelve contras, 
with full explanations for teachers, callers and 
dancers. Includes diagrams and glossary of 
terms. 
AMERICAN ROUND DANCING.$1.50 
Written by Frank Hamilton. Book provides 
standardized list of R D terminology, abbre-
viations, and definitions; guidance for dancers 
wishing to learn by themselves; gives teach-
ing methods and suggestions; list of sugges-
tions to help club committees; standardized 
method of writing up dance instructions. 
COWBOY DANCES 	 $5.00 
Written by Lloyd Shaw. While Cowboy Dances 
is addressed to beginners it will be a delight 
to all who care for the colorful old calls. 
Book presents some 75 dances. Illustrated. 
THE AMERICAN SQUARE 
DANCE 	  $1.95 
Written by Margot Mayo. An authentic his-
tory of square dancing, its ups and downs 
over the years. Includes descriptions of 
simple movements and glossary of patterns 
and good fiddle tunes. 
ROUND DANCE BOOK 	 $5.00 
Written by Lloyd Show. An indispensable 
addition to the library of the dancing in-
structor. Origin of each dance and its sub-
sequent history. Important positions for major 
dances. Illustrated, Musical scores included. 
MUSICAL MIXER FUN 	 $1.00 
Written by Ray and Arvid Olson. Simple, fun, 
easily-taught musical mixers — the kind that 
can be used for one night stands as well as 
for regular groups gathered together for 
fellowship and recreation, Contains 50 dances. 
AMERICAN SQUARES 
BOOK SERVICE 
6400 North Leoti Ave. 
Chicago, Illinois 60646 




Add 25 cents for each book to cover postage 
and mailing. 
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AMERICAN SQUARES WORKSHOP features original material submitted by you. Choreography, Callers' 
Questions, Figures and Breaks, and New Ideas ore presented each month. Mail new and creative ma-
terial and questions to Willard Orlich, Workshop Editor, AMERICAN SQUARES, 6400 North Leoti Ave-
nue, Chicago, Illinois 60646. 
CHOREOGRAPHY 
In response to our readers' com-
ments, inquiries, and suggestions, we 
plan to begin a monthly series in the 
Workshop devoted entirely to one 
"basic" basic, i.e. right and left thru, 
ladies chain, and so on. Each month's 
breakdown will include methods of 
teaching the movement and figures 
using the basic as simply as possible 
but from a variety of set-ups. All ma-
terial will be slanted at the freshman 
dancer. A page of figures, showing 
equivalents of the movement for 
more advanced dancers, will also be 
included. 
Dependent on your response to this 
idea ( a post card to Arvid Olson will 
do), it can become fact. Write to 
AMERICAN SQUARES now so that 
the format can be scheduled in the 
near future. If you are interested, 
say sol Don't wait for Joe to do it! 
The above idea came to a startling 
head when we noticed dancers react-
ing in various ways to the command 
to cross trail thru. We have all been 
more or less brain-washed to cross 
trail thru to a left allemande or a U 
turn back. Actually, the command 
has been loosely used in the past. It 
should be made clear to the dancers 
exactly how the movement is execut-
ed and what the end results should 
technically be. 
A sample call could be: 
Promenade, head couples wheel 
around 
Cross trail thru, go onto the next 
Cross trail thru, go onto the next 
Cross trail thru, U turn back 
Cross trail thru to the corner, left al- 
lemande . . . 
If the call is given to pass thru, the 
dancers do not turn back. However, 
as soon as they hear cross trail thru, 
they start to fudge and end up back 
to back with their partners instead 
of along side them, half sashayed, fac-
ing out. The "on to the next" part 
of the call should be executed as a 
bend the line motion to keep the 
center people from getting ahead of 
the ends who might be galloping wild-
ly on the outside trying to keep up. 
The cross trail thru should be 
taught and executed to be a pass thru 
and half sashay to remain facing in 
the same direction the dancers had 
been moving in until the next com-
mand is given. Dancers should never 
cross trail before the pass thru. The 
confusion is overwhelming to say the 
least, and the dancers' noses get bent 
a bit in the process. 
Breaking down the above com-
mands into dancer movement, it 
should be done as follows: 
Promenade, heads wheel around 
(sides hesitate) 
Pass thru, half sashay (men slide step 
right behind the ladies as they slide 
step left in front) 
On to the next (bend the line, cen-
ters step slightly back ) 
Pass thru, half sashay, bend the line 
Pass thru, half sashay, all about face 
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Pass thru, lady go left, gent go right 
Find your corner, left allemande . . . 
The term cross trail without the 
"thru" part should mean to cross trails 
with partner, ending up back to back 
or thereabouts. An example would 
be from a squared set, have everyone 
California twirl, cross trail to a left 
allemande. There is no way to go 
"thru," so you just cross trail. 
Going one more step in this 
thought, the term criss-cross thru 
should be used when directing an 
active couple to cross trail thru an 
inactive couple. As an example: 
Head couples square thru four hands 
round 
Criss-cross thru the outside two 
Separate, around one into the middle 
Star thru, left allemande . . . 
When the actives criss-cross thru 
the inactives, the latter couple steps 
apart to allow the actives to split 
them, pass thru, and cross trail to turn 
their backs to each other and continue 
going around one, and so on. The in-
actives are expected to slide back to-
gether again as partners and not re-
main separated or turn around and 
cast off with the actives. This move-
ment may look pretty, but it can lead 
to difficulty if the actives are told to 
do something other than go back to 
the middle. 
The above material is an example 
of what we have in mind in the way 
of breaking down a basic each month. 
Do you like the idea? Then say so! 
Write today! 
CALLERS' QUESTIONS 
LEE KOPMAN, Wantagh, L.I., N.Y.: 
"I would like to introduce a new idea 
I call cross trail and U turn in. 
Couples are to cross trail (thru) and 
do a U turn back and then quarter in 
to face the person they cross trailed 
with. The movement can create an 
eight-chain thru set-up from lines of 
four and vice versa. Attached are 
figures . . ." 
Thank you, Lee for the thought and 
fine examples. Actually, your sug-
gested call is almost directional call-
ing. In line with the theory of cross 
trail thru as presented in this month's 
Choreography section, the command 
could be given to cross trail thru, face 
your partner ( quarter in ). 
From the ocean wave set-up, you 
could use cross fold, face your part-
ner, and so on. The point is that the 
dancers can be told exactly what to 
do in the same time with existing 
basics without having to actually 
memorize what cross trail and U turn 
in should mean. 
Thanks again, Lee, and keep those 
thought wheels turning. Please visit 
our Workshop again when you're in 
the area. We enjoyed your company. 
RUSS SMITH, Houghton, Mich.: 
". . . have been calling a figure for 
two years that I call star wave. Al-
lemande left, do-sa-do partner all the 
way around to a star wave and bal-
ance. From here the dancers can 
swing thru, spin the top, circulate, or 
slip the clutch." 
The thought is a good one since it 
is directional and creates an alle-
mande thar position without the back-
ing up motion. 
JERRY SALISBURY, L.I., N.Y.: 
. . an idea I have called swing half, 
reverse the thar. From a regular thar 
set-up, on call, the men release their 
right hand star, swing half by the left 
with partners, then releasing hands, 
both continue to turn back alone to 
reverse hand holds and reverse di-
rection of thar. The new inside people 
would form a wrong way thar . . ." 
Thank you, Jerry. Your examples 
worked well, but the movement is ex-
actly that of roll away with a half 
sashay with the exception of the mov-
ing direction. As such, one movement 
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would tend to kill the others in the 
minds of dancers as to which was 
which in the end moving direction. 
You are better off using half sashay 
( nose to nose) and reverse the thar 
in this case. 
MYRON HUSS, Rochester, N.Y.: 
"Would you please clear up the `Un 
Figures in the March 1964 AMERI-
CAN SQUARES?" 
Yes, the couples retrace their move-
ment in backward motion ( reverse). 
They do not turn around and undo 
them. 
DICK HANSEN, Erie, Pa.: "Have 
been using the term, swing her, Jack 
(twirl her out and twirl her in, step 
right up and swing her, Jack). When 
men have backs to center from swing, 
man's left holds onto lady's right to 
twirl her into the center (can twirl 
her back out again) then swing her 
once more. 
I have been doing this for years 
while stalling for time and not want-
ing to take three swings! I didn't 
realize that there was a name for it 
nor a starting/ending point. It's usu-
ally done from the twirl out at home 
position on the perimeter of the 
square. The whole idea comes under 
the heading of personal styling and is 
a nice movement to do if there is 
time. 
DR. EDMUND T. SPERRY, Salt 
Lake City Utah: "In the April 1965 
AMERICAN SQUARES you use slip 
and something figures. Please ex-
plain." 
There is a full breakdown of the 
meaning in the Choreography section 
of the March 1965 AMERICAN 
SQUARES. There will be a new 
thought coming through in which the 
center two people could be told to 
trade (places) and do something in-
stead of the term slip. More of this 
in later issues. 
ROBERT HOLUP, Wausau, Wis.: 
"Would like to introduce a new idea 
I call swing sashay. From an ocean 
wave, swing half around, new centers 
slide face to face past each other and 
end up standing next to the end, fac-
ing the same way." 
The idea is an interesting one, but 
the name is already used to mean 
swing and end up half sashayed with 
partner when the couple opens up to 
face the set. 
The figures worked fine, but danc-
er reaction was felt to be too jerky 
in that dancers did the half sashay 
coming out on a bias. If the dancers 
would precisely arm turn 180 de-
grees and then slide across, possibly 
the reaction would have been better. 
Even with a complete swing thru 
movement today, the dancers don't 
make precise half turns and then turn 
half again. They just take the second 
hand and sort of pull by, which of 
course affects their correct facing di-
rection at the end of the movement. 
FIGURES AND BREAKS 
GIMMICK 
by Bill Colby, Tonawanda, N.Y. 
Two and three go right and left thru 
Same ladies chain 
Number one lady chain to the right 
Turn her around and hug her up tight 
Number one man face your corner, 
box the gnat 
Square your sets, we'll dance like that 
Couples one and three pass thru, 
separate 
Around one into the middle 
Square thru three-quarters round 
Split those two, walk around one 
Line of four forward and back 
Ends fold, star thru 
Those who can right and left thru 
Bend the lines, go forward and back 
(in sequence with corner) 
Two ladies chain, and send 'em back 
to a 
Left allemande . . 
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GIMMICK fh.'2 
by Rill Colby, Tonawanda, N.Y. 
Two and three go right and left thru 
Number one lady chain to the right 
Number one man face your corner, 
box the gnat 
One and three pass thru 
Separate around one, into the middle 
Pass thru, split those two 
Go round one, circle eight 
Two girls who can roll away 
Three girls who can roll away 
Side men with your partner go up 
and back 
Right and left thru 
Same two lead to the right 
Left allemande . . . 
FIGURES 
by Jim Gemmel° 
Olmsted Falls, Ohio 
Heads lead right, circle four to a line 
Forward eight, back you tread 
Face to face, wheel and spread 
Cast off three-quarters round, star 
thru 
First couple left, next one right 
Cross trail thru the two in sight 
Left allemande . . . 
One and three star thru, pass thru 
Circle four, head men break to lines 
of four 
Forward eight and back you tread 
Pass thru, wheel and spread 
Pass thru, turn left, go single file 
around the land 
Men turn around, dixie grand 
Right, left, right, left allemande . . . 
Head ladies chain across the way 
Roll away, half sashay 
Same four half square thru 
Split two, around one to lines of four 
Pass thru, wheel and spread 
Pass thru, wheel and deal 
Left allemande . . . 
Four ladies chain three-quarters 
round 
Heads cross trail thru 
Separate, go around two, hook onto 
the ends 
Pass thru, wheel and spread 
Pass thru, girls run 
Men fold, dixie chain on the double 
track 
Ladies go left, men go right 
Left allemande . . . 
Four ladies chain three-quarters 
round 
Roll away, half sashay 
Heads box the gnat 
Right and left thru the other way 
back 
Roll away, half sashay 
Pass thru, both turn right, go single 
file 
Gent around two, lady around one, 
line up four 
Pass thru, wheel and spread 
Left allemande . . . 
Join hands, circle left 
Head gents and corner go forward 
and back 
Pass thru, both turn right, go single 
file 
Cent around two, lady around one, 
line up four 
Pass thru, wheel and spread 
Left allemande . . . 
Join hands, circle left 
Head gents and corner go forward 
and back 
Box the gnat, right and left thru the 
other way back 
Pass thru, both turn right, go single 
file 
Lady around one, gent around three, 
line up four 
Pass thru, wheel and spread 
Left allemande . . . 
Head gents face corner, box the gnat 
Square your sets just like that 
Four girls do a double swing thru 
Then square thru three-quarters 
round 
Separate around one, line up four 
Pass thru, wheel and spread 
Left allemande . . . 
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Head gents face corner, box the gnat 
Square your sets just like that 
Four gents do a double swing thru 
Then square thru three-quarters 
round 
Separate around one, line up four 
Pass thru, wheel and spread 
Box the gnat, half square thru 
Right and left grand . . . 
SPREAD THREE FIGURES 
by Jim Gammalo, 
Olmsted Falls, Ohio 
Head ladies chain three-quarters 
round 
Side men turn 'em and roll away, half 
sashay 
Lines of three forward and back 
Pass thru, wheel and spread 
Again pass thru, wheel and spread 
Left allemande . . . 
Head ladies chain three-quarters 
round 
Side men turn 'em and roll away, half 
sashay 
Lines of three pass thru, wheel and 
spread 
If you can, star thru and square thru 
four hands round 
Join hands with that lonesome girl, 
circle 
Ladies break, new lines of three 
Pass thru, wheel and spread 
If you can, star thru and square thru 
four hands round 
Join hands with that lonesome girl, 
circle 
Ladies break to lines of three 
Left allemande . . . 
SLIP AND SOMETHING FIGURES 
by Jim Gammalo, 
Olmsted Falls, Ohio 
Head two ladies chain across 
Turn the girls, star thru 
Then swing thru, go two by two 
Now slip and swing thru 
Square thru three-quarters round 
Left allemande . . . 
Head two ladies chain across 
Same two couples star thru 
Swing thru, two by two 
Girls fold, then peel off 
Slip and wheel, square thru three-
quarters round 
Left allemande . . . 
Head couples star thru 
Swing thru two by two 
Girls fold, peel off 
Now slip and wheel, swing thru two 
by two 
Girls fold, peel off 
Slip and wheel, square thru three- 
quarters round 
Left allemande . . . 
THREE STAR SPECIAL 
by Willard Orlich, 
Cuyahoga Falls, Ohio 
Head couples swing and sway 
Side couples half sashay 
Heads pass thru, separate around one 
Triple star thru, one, two, three 
Bend the line, pass thru 
Wheel and deal two by two 
Double pass thru, U turn back 
Square thru in the middle three- 
quarters round 
U turn back, triple star thru, one, two, 
three 
Bend the line, pass thru 
Wheel and deal two by two 
Square thru in the middle you do 
Four hands round and a quarter more 
to a left allemande . . . 
SPLATTER 
by Willard Orlich, 
Cuyahoga Falls, Ohio 
Third couple half sashay, first couple 
cross the set 
Split that couple, go around three 
Forward six, six fall back 
Pass thru, U turn back, box the gnat 
Those who can split square thru 
All the way and when you're thru 
Those who can split square thru 
All the way and when you're thru 
Those who can split square thru 
All the way and when you're thru 
Heads separate and star thru 
Sides turn back, pass thru, separate 
Go single file around the ends 
Heads pass thru to a left allemande ... 
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DOUBLE TALK 
by Willard Orlich, 
Cuyahoga Falls, Ohio 
Head gents and corner girls 
Square thru, go round the world 
Count four hands, split those two 
Around one, line up four 
Forward eight and back with you 
Double star thru 
Wheel and deal two by two 
Double pass thru all eight of you 
First couple left, next one right 
Box the gnat with those in sight 
Cross trail thru to a left allemande ... 
1 
ARIZONA 
• MAIL ORDER RECORD SERVICE 
P.O. Box 7176, Phoenix 
CALIFORNIA 
• NANCY SEELEY'S RECORDS FOR 
DANCING 
706-B Nimitz, China Lake 
• ROBERTSON DANCE SUPPLIES 
5417 Helen Way, Sacramento 
CANADA 
• GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, 
Sask. 
ILLINOIS 
• ANDY'S RECORD CENTER 
1614 N. Pulaski Rd., Chicago 39 
• SQUARE YOUR SETS 
P.O. Box 143, Niles 48 
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DIXIE DAISY 52 
by Willard Orlich, Cuyahoga Falls, 
Ohio 
Sides to the right and circle to a line 
Forward eight and back like crazy 
Bend the line, girls dixie daisy 
Cross by the right, turn half by the 
left 
Cross again, follow the man to the left 
Star by the left in the middle of the 
town 
Back by the right, girls roll out around 
one man 
Left allemande . . 
CROSS AND RUN FIGURES 
by Fred Christopher, 
St. Petersburg, Fla. 
Heads do-sa-do to di ocean wave, 
rock it 
When you're thru, centers cross run 
Left spin the top, star thru 
Cross trail, man, don't just stand 
Corners all left allemande . . . 
Head two couples half sashay 
Move up to the middle and back that 
way 
Lead to the right, circle up four 
Side gents break to lines of four 
Forward eight, back you reel 
Pass thru, wheel and deal 
Double pass thru, centers in 
Centers cross run, all turn back 
Swing and twirl, ends fold 
Right and left thru, watch it, man 
Swap around, left allemande . . . 
 
 
Head two couples half sashay 
Lead to the right, circle four that way 
Ladies break to lines of four 
Forward eight, back you run 
Pass thru, ends cross run, ends cross 
fold 
Dixie chain, on to the next, dixie 
chain 
Ladies left, men right, left alle-
mande . . . 
Heads do-sa-do to an ocean wave, 
rock it, son 
When vou do, centers cross run 
Men turn back, wheel and deal 
Right and left thru, hear 'em squeal 
Star thru, pass thru, do-sa-do the out- 
side two 
Make a wave, rock it, son 
When you do, centers cross run 
Do a left swing thru, all turn back 
Box the gnat, change hands, box the 
flea 
Same girl, left allemande . 
Heads lead right, circle four to a line 
Forward eight and back you reel 
Pass thru, wheel and deal 
Double pass thru, centers in 
Centers cross run, new centers turn 
back 
Right and left thru across the track 
Star thru, dive thru, double pass thru, 
centers in 
Centers cross run, new centers turn 
back 
All star thru, dive thru, center two 
right and left thru 
Center two swap around, left alle-
mande . . . 
FIGURE 
by Iry Elias, Waycross, Ga. 
Heads lead right, circle to a line 
Pass thru, bend the line 
Do-sa-do to an ocean wave 
Men fold, dixie chain, on to the next 
Two ladies chain, turn 'em around 
Right and left thru 
Cross trail back to a left allemande ... 
INDIANA 
• DUDES & DOLL'S SQUARE DANCE 
SHOP 
7 S. Ritter Ave., Indianapolis 9 
• LAZY A's SQUARE DANCE SHOP 
2616 W. 16th St., Indianapolis 
• MAXINE'S SQUARE DANCE SHOP 
4428 S. 7th St., Terre Haute 
• PARKER STUDIO OF MUSIC 
Hiway 3 N. at Cree Lake, Kendall-
ville 
• STEVENS CAMERA SUPPLIES 
3600 S. Main St., Elkhart 
FLORIDA 
• BONEY'S S/D & WESTERN WEAR 
1938 E. Hillsborough Ave., Tampa 
GEORGIA 
• EDUCATION AND DANCE RECORDS 
P. 0. Box 11776, Atlanta 30305 
LOUISIANA 
• PIONEER SHOPPPE 
300 Camp St., New Orleans 
MICHIGAN 
• BUCKBOARD WESTERN SHOP 
Rt. 2, Marshall 
• CROSS TRAIL RECORD SERVICE 
12130 Center Rd., Bath 
• SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 
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MINNESOTA 
• "AL" JOHNSON RECORDS 
4148 10th Ave., Minneapolis 7 
NEW YORK 
• F BAR H RANCHWEAR INC. 
1596 Niagara Falls Blvd., Tonawanda 
OHIO 
• THE HITCHING POST 
1043 Portage Trail, Cuyahoga Falls 
SOUTH DAKOTA 
• SCHLEUNING'S RECORD SERVICE 
Route 2, Box 15, Rapid City 
WASHINGTON 
• AQUA RECORD SHOP 
1230'1! Westlake Ave., Seattle 9 
• DECKER'S PHARMACY 
S. 518 Thor St., Spokane 
• HAGEN'S S D BARN 
11820 184th Ave. S. E., Renton 
WISCONSIN 
• HOLZ'S RECORD HOUSE 
215 S. Barstow, Eau Claire 
• MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 
BEND A COUPLE 
by Iry Elias, Waycross, Ga. 
Heads move into the middle and 
face partner (bend couples ) 
Box the gnat, right and left thru 
Pass thru and everybody bend a 
couple 
Box the gnat, right and left thru 
Pass thru, bend the line, then 
Bend the couple 
Box the gnat, right and left thru 
Bend the couple, bend the line 
Box the gnat, right and left thru 
Pass thru, bend the line 
Bend the couple 
Box the gnat, right and left thru 
Inside four, bend the couple 
Cross trail thru, left allemande . . 
FIGURES 
by Dewey Barry, Cleveland, Ohio 
Heads lead to the right, circle four 
to a line 
Chain star thru, then curl thru, peel 
off 
All eight circulate, slip and wheel 
across 
All eight circulate, bend the line 
Star thru, dive thru, pass thru 
Star thru, cross trail thru to a left al-
lemande . . . 
Four ladies chain 
Two and four right and left thru 
Heads lead right, circle four to a line 
Chain star thru 
Slip and all eight circulate, curl thru, 
peel off 
Slip and all eight circulate, curl thru, 
peel off 
Bend the line, chain star thru 
All eight circulate 
Men turn around, make an ocean 
wave 
Slip the clutch, left allemande . . . 
SLIP AND STAR THRU 
by Larry Dee, Rosemont, Pa. 
Four ladies chain across the town 
Get 'em by the left and turn 'em 
around 





Sold to Capacity Only. 25 Squares. 
TRAIL OUT DANCE 
MAY 30, 8:30-11:30 P.M. 
Caller: RUSS BONE, Kankakee, Ill. 
JUNE 6th—KEN GOLDEN, Arkansas 
JUNE 13th—SAM MITCHELL, Mich. 
AUGUST 27th—BOB FISK, Missouri 
11 
All Above Dances 8:00 to 11:00 P.M. 
$2.50 PER COUPLE 
Club Dances every Sat., Sun., 1st and 3rd 
Fri., 3rd Wed. All Club Dances are Open, 
21.50 per Couple-8 to 11. For Information 
Write or Phone: Rich & Marva Shaver, 6336 
Oakwood Lane, Gary, Indiana. Ph. A.C. 219, 
887-1403. 
BUILT AND DESIGNED FOR 
MODERN SQUARE DANCING 
Promenade 
Hall 7897 TAFT ST. CROWN POINT, INDIANA. ONE BLOCK NORTH OF U.S. 30 ON IND. 55. 
The midwest's only modern full time square 
dance hall. Featuring: wood floor mounted on 
rubber, excellent acoustics, seating and tables, 
25 tons of air conditioning. Must be seen to 
be appreciated. Out of town visitors always 
welcome. 
MERRBACH PRESENTS 
BLUE STAR: 1762—Louella/You're the Only 
World I Know (Rounds) 
1763—So Round, So Firm, So Fully Packed, 
Caller: Bob Fisk, Flip/Inst. 
1012—LP—Jim Brower Calls A Challenge 
Dance Album 
BOGAN: 1184—Invisible Tears, Caller: Keith 
Thomsen, Flip/Inst. 
LORE: 1080—Brush Those Tears From Your Eyes, 
Caller: Bob Augustin, Flip/Inst. 
1081—Yonder Comes A Dancer, Caller: 
Allen Tipton, Flip/Inst. 
ROCKIN **A": 1326—Heartaches By The 
Number, Caller: J. P. Jett, Flip/Inst. 
SWINGING SQUARE: 2327 — Bye Bye 
Blues, Caller: Bill Saunders, Flip/Inst. 
KEENO: 2327—Omaha/Blue Of The Night 
(Rounds) 
MERRBACH RECORD SERVICE 
323 West 14th St., Houston, Texas 
Side gents break to lines of four 
Forward eight and back once more 
Go right and left thru and a quarter 
more 
Slip and star thru, and when you're 
thru 
Pass thru to the next old two 
Right and left thru and a quarter 
more 
Slip and star thru, and when you're 
thru 
Cross trail thru to a left allemande . . . 
WHEEL AND SPREAD 
by "Scotty" Foggo, Seal Beach, Calif. 
Heads to the right and circle to a line 
Pass thru, wheel and spread 
Pass thru, wheel and spread 
Pass thru, wheel and spread 
Allemande left . . . 
NEW IDEAS 
ROLL OUT (IN) THREE-QUARTERS 
ROUND 
by Dick Kenyon, Lansing, Mich. 
On the command to roll out three-
quarters round, each dancer will roll 
away in place three-quarters from 
the person nearest him to end fac-
ing partner. To roll in three-quarters 
round, dancers roll in to face partner 
and continue to roll until they are 
back to hack. 
In an ocean wave, the one nearest 
you is your opposite lady, not your 
partner. So rolling in or out is in di-
rect relation to nearest person rather 
than partner. 
EXAMPLE 
by Dick Kenyon, Lansing, Mich. 
One and three right and left thru 
Pass thru, roll out three-quarters 
round 
Pass thru, left allemande .. . 
ROLL IN EXAMPLE 
by Dick Kenyon, Lansing, Mich. 
One and three right and left thru 
Same two half sashay 
Pass thru, roll in three-quarters round 
Left allemande . . . 
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ROLLIN' LINES 
by Dick Kenyon, Lansing, Mich. 
Heads lead right, circle four to .1 hoe 
Pass thru, wheel and deal 
Double pass thru 
Roll out three-quarters round, line up 
four 
Pass thru, wheel and deal 
Double pass thru 
Roll out three-quarters round, line 
up four 
Pass thru, wheel and deal 
Double pass thru 
Roll out three-quarters round 
Right and left thru 
Pass thru, roll out three-quarters 
round 
Pass thru, left allemande . . . 
ROLLIN' WHEELS 
by Dick Kenyon, Lansing, Mich. 
Heads lead right, circle four to a line 
Pass thru, wheel and deal 
Double pass thru 
Roll in three-quarters round 
Face out in a line of four 
Wheel and deal, double pass thru 
Roll in three-quarters round 
Face out in a line of four 
Wheel and deal, double pass thru 
Roll in three-quarters round 
Cast off three-quarters round 
Star thru, pass thru 
Left allemande . . . 
ROLLIN' WAVES 
by Dick Kenyon, Lansing, Mich. 
One and three do-sa-do to an ocean 
wave 
Roll out three-quarters round 
Star thru, quarter in, right and left 
thru 
Square thru three-quarters round 
Left allemande . . . 
Sides pass thru, roll out three-
quarters 
Do-sa-do to an ocean wave, rock it 
Square thru three-quarters to a 
Left allemande . 
SL-120 FLIP/INSTRUMENTAL 
LEMON TREE 
Caller: TOMMY FARRIS 
SL-121 FLIP/INSTRUMENTAL 
ALICE BLUE GOWN 
Caller: GAYLON SHULL 
RECENT RELEASES 
SL-118—CARELESS HANDS 
Caller: MELTON LUTRELL 
SL-119—BRUSH THOSE TEARS 
Caller: JON JONES 
WONDERFUL MUSIC BY SOUARE I. OUTLAWS 
Available From Your Record Dealer 
SQUARE L RECORD CO. • 8512 LA JOLLA CT. • FT. WORTH 16, TEX. 
Dances That Dance- Music You Can Call To—Finest Quality Records 
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MIX AND MINGLE 
by Larry Brackett, Los Alamitos, Calif. 
From promenade, on the call to 
mix and mingle, the designated 
couples wheel one-quarter to face the 
middle of the set and each other. The 
other two couples step forward and 
wheel half to stand in back of the de-
signated couples in double pass thru 
position. 
EXAMPLES 
by Gordon Blaum, Miami, Fla. 
Head ladies chain across from there 
All eight promenade the outside 
square 
Heads mix and mingle, then square 
thru three-quarters round 
Left allemande . . . 
Promenade 
Heads mix and mingle, turn your back 
to partner 
Wheel and deal, double pass thru 
Promenade left as a pair, girls mix 
and mingle 
Girls square thru three-quarters 
round, men turn back 
All promenade left as a pair, girls mix 
and mingle 
Dixie chain, she goes left, he goes 
right 
Left allemande . . 
Promenade 
Heads cast off full around, go behind 
the sides 
Sides mix and mingle, double pass 
thru 
Lead couple left, next one right 
Cross trail thru to a left allemande ... 
Side ladies chain to the left 
All promenade 
Sides mix and mingle, square thru 
three-quarters round 
Centers in, ends fold, cloverleaf 
Left allemande . . . 
ItAINBOW 
LAKE LODGE 
BREVARD, NORTH CAROLINA 
Treat yourself to a real square dance vacation in the cool mountains of western North 
Carolina. Rooms with private bath, wonderful meals, swimming pool, trout fishing. 
Nature's own air conditioning. Eleven fun filled weeks of Square and Round Dancing, 
June, July, August 1965 
"CAROLINA HOLIDAY" 
June 13th to June 19th 
Walt Wentworth, Don Williamson 
"ROUND DANCE INSTITUTE" 
June 20th to June 26th 
Irene & Bill Hart 
"CALLERS COLLEGE" 
June 27th to July 3rd 
Les Gotcher 
"4TH OF JULY FUN & FROLIC WEEK" 
July 4th to July 10th 
Les Gotcher, Bob & Edith Thompson 
"FIESTA WEEK" 
July 11th to 17th 
Al Brownlee, Bob Rust 
"SQUARE DANCE INSTITUTE" 
July 18th to July 24th 
Jay Fenimore, Jim Cargill 
RAINBOW LAKE SQUARE & ROUND DANCE INSTITUTE 
July 25th to July 31st 
George Campbell, Jim Pearson 
"MOUNTAIN GREENERY" 
A S-M-O-O-T-H Square Dance Week, Aug. 1st to Aug. 7th 
Jim Pearson, Al Aderente 
"JIM-RUSS-AL" 
A Casual Schedule For Your Vacation Pleasure 
Aug. 8th to Aug. 14th 
Jim Pearson, Al Aderente, Russ & Mabel Ayrton 
"DANCIN' DAZE" 
Two Weeks 
Aug. 15th to Aug. 21st & Aug. 22nd to Aug. 28th 
Ron Schneider, Irene & Bill Hart 
For Information and Brochures, Write: Rainbow Lake Lodge, Brevard, North Carolina 
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Pettit-ad& STY Lk; 575 
STY LE N-18 STY LE C-12 
ESPECIALLY FOR SQUARE DANCERS 
AT POPULAR PRICES 
Buy By Mail—We Pay Postage 




STY LE 578 
yore YOUR SETS 
P.O. BOX 143, NILES, ILL. 60648, PHONE 763-8252 
STYLE 575 	  $6.95 
Mode of special "Nylon Baby 
Horsehair" that withstands many 
washings. Yoke is also nylon net. 
Very full. Self colored binding 
on last tier. White, Red, Black, 
Pink, Blue, Green, Yellow, Oronge 
Ice, Lilac, Beige, Gold, Shrimp, 
Fuchia, Turquoise, Royal Blue. 
Sizes P S M L. 
STYLE 577 	  $9.95 
Nylon Baby Horsehair with Nylon 
tricot top. Lost tier vorigates into 
vibrant pink, maise and blue. 
Sizes P (Petite) S M L. 
STYLE 578 	  $7.95 
New style with tricot yoke. Outer 
skirt of crisp Nylon Baby Horse-
hair, underskirt of soft nylon 
sheer. Self-colored binding on 
each tier. White, Red, Pink, Black, 
Blue, Maize, Beige. Sizes P $ 
M L XL. 
STYLE 580 	  $13.95 
Made with two layers of nylon 
chiffon, this deluxe style billows 
so very full it finishes with 18 
yards on each layer. White, Red, 
Black, Pink. Sizes P S M L. 
STYLE C-11 	  $2.95 
Cotton batiste pantaloon. Popular 
with many of the younger square 
dancers. White only. Sizes S M L. 
STYLE C-12 	  $2.95 
Cotton batiste Sissy Britches with 
rows of nylon lace ruffles on 
back. All White, Black/White, 
Red White, White with Pink'Blue 
Lace (Multi). Sizes $ M L XL. 
STYLE N-18 	  $3.95 
Fits beautifully. Five tiers of lace. 
White, Pink, Blue in Dacron and 
cotton blend. Red and Black are 
in cotton batiste only. Also White 
with Pink and Blue lace. (Multi) 
Sizes PS te I. XL. 
TOP TEN SINGING CALLS 
QUEEN'S QUADRILLE SHUFFLE YOUR 
FEET- Windsor 4400 
Calls by Bruce Johnson 
Bravo! Windsor, always a leader, 
has the courage to produce a super 
simple pair of dandies packed with 
melody for introductory programs. 
"Shuffle" is the old "Cross Over the 
Bridge" with a Solomon Levi move-
ment. "Queen's Q" is the old Jerry 
Helt version, fit for a king. For strict-
ly an instrumental, get Windsor 4897. 
MIGHTY MISSISSIPPI—Grenn 12073 
Calls by Earl Johnston 
This is the best of the "water works" 
(Old Man River, Caribbean) this  
month. It seems to be the season for 
fairly simple club choreography set 
to solid beat instrumentation, and this 
one follows the trend. 
KING OF THE ROAD—Wagon Wheel 
109 
Calls by Don Franklin 
This production is in a class by it-
self. It presents a challenge to callers 
and demands real grace to dance, but 
it is altogether refreshing, relaxing, 
and as different as gallantry on a 
street corner. It's so different, it may 
not be the hit it should be. 
PAYING OFF THE INTEREST—Kalox 
1042 
Calls by Lee Helsel 
We haven't heard such rhythm since 
Joe Lewis came to town. The band 
makes music to charge down to the 
store to charge the record by. You.  
CALLERS! 
Now Practice Calls Record  S1°1 
While You Drive! 
Fits any car (12 Volt), under Reject B : ton 
dash mount, connects to car 
radio, compact, fully automatic, 
one step operation, plays all 45's, 
pilot light, flawless reproduction, not 
affected by car motion, self-cleaning 
protects record, simple installation. 
Will Ship C.O.D. or Send Money Order to: 
SHAVER CHEVY 	ONLY 
3600 BROADWAY 	GARY, INDIANA $ 4 9095  






may soon forget that Lee did it, that 
the dance is a simple club concoction, 
and that the title is something about 
paying off something else, but you'll 
remember that you danced a real 
pepper-upper to your own caller. 
TRADE WINDS—Windsor 4838 
Calls by Dave Taylor 
Dave blows up a storm with an old 
smoothie that was about to take its 
last puff. Basically, head gents with 
corners square thru. Most any dancer 
will like it. If your call sheet says 
Bob Johnston calls, don't believe it. 
This one's Taylor-made. 
CARIBBEAN—Hi Hat 318 
Calls by Jack Livingston 
We didn't think we needed another 
Caribbean until Jack pulled this one 
out of the Hat! Music is very dance-
able. The figure, although busy, has  
a go-gettin' gait. So if you like to 
travel, join the Travelin' Man on this 
cruise. 
GOTTA TAKE ME BACK—Longhorn 146 
Calls by Red Warrick 
Here's a sincere presentation that 
has "got us under its spell again" to 
borrow a phrase from its own lyrics. 
Nice smooth delivery from both call-
er and band. Eight chain four gives 
the dance flavor. 
BACK TO THE OLD SMOKIE MOUN-
TAINS—MacGregor 1068 
Calls by Fenton Jones 
"Tennessee Jonesy" puts a touch of 
nostalgia with a cute back to back 
substitute and an eight chain four fig-
ure to give us a refresher course in 
nice dancing. The music can't exactly 
be sneezed at either, cousin! 
New Rounds: 
"SPINNING A WEB" (waltz) 
by Dena Fresh 
Wichita, Kansas 
"MAYBE" 
by Dean and Lorraine Ellis 
Dallas Center, Iowa 
GR 14073 
New Flip Squares 
"WHEN YOU'RE SMILING" 
by Jim Cargill 
Sewell, N.J. 
TOP 25103 
New Flip Square 
"HAWAIIAN TATOO" 
by Ron Schneider 
GR 12075 
"LONESOME 7-7203" 
by Don Zents 
Lima, Ohio 
TOP 25104 










TII. THE BOYS COME HOME—Top 
25099 
Calls by Ray Bohn 
Love 	Top background music! 
Love the %vay this onc dances too, 
with centers in, cast off and all. Like 
Ray's treatment of the melody, which 
is a little tricky to treat anyway. 
OLD MAN RIVER—Top 25100 
Calls by Ken Anderson 
An old familiar tune finally made 
its way into the square scene. It's 
catchy too, except that callers must 
get accustomed to that sneaky chorus 
as the melody rolls along. Busy dance 
with triple allemande and cloverleaf. 
ROUND DANCES 
BUBBLES RED ROSES FOR A BLUE 
LADY—Jewel 132 
FUN-DERFUL MANY TIMES - Grenn 
14071 
LOVE FOR TWO DANCING WITH YOU 
—Hi Hat 815 
MEMORY WALTZ SWINGIN' ALONG—
Windsor 4704 
SLY OLD TWO-STEP GONE TWO-STEP 
—Sets In Order 3151 
SINGING CALLS 
CAUSE I BELIEVE IN YOU—MacGregor 
1069 
Calls by Bill Ball 
COPPER KETTLE—Jewel 130 
Calls by Jewel O'Brien 
SAM'S HILL Jewel 129 
Calls by Jewel O'Brien 
HOEDOWNS 
HEADIN' FOR THE BARN; DOWN 












NAME BADGES- 70i: 
  
SQUARE DANCE BADGES 
PERSONAL • CLUB • GIMMICK • EVENT 
Send us a picture or diagram of the badge 
you would like. We will furnish a model 
and price at no charge to you or your club. 
Choice of colors including wood-grain finish 
and including multi-colored combination at 
a slight additional cost. 
WRITE TO: 
JIM HOGAN'S 
7895 Taft St., Crown Point, Ind. 
Or Phone AC-219 	769-7222 
39 
At Your Dealer 
FLIP SINGING CALL 
"THE ONE YOU LOVE" 
Called By Ernie Kinney 




A Tango By 
JOHN & BETTY BROWNYARD 
"AMALIA" 
Dance in Rhumba Rhythm By 
JIM & LOIS COY 
HH-816 
H 1 SHAT 
Dance Records 
R T A D 
PETTICOATS & PANTIES 
For Square Dant , 
DETROIT 9, MICH. 
RUTH & THAD MILLER 8750 FALCON 
THE TUFFIELDS ARE BACK! 
After 2 years, these masters of the simple, flow-
ing, perfectly constructed waltz have come up 
with a new one, by popular request. It is op.. 
propric tely named - 
MORE (meaning Encore!") 
Backed by Jerry and Charles Tuffield's stunning 
two-step to the "Birth of the Blues-  in a repeat 
on 45 rpm. 
Ask for 
263/264 MOREL DANCING THE BLUES 
Ready sometime in June, 
LLOYD SHAW RECORDINGS, INC, 




• FUNTASTIC FOURTEENTH -
More than 300 callers, 100 round 
dance instructors, and 20 contra co-
ordinators are programmed for your 
dancing pleasure at the "Big Doings 
in Big D," the 14th National Conven-
tion this month in Dallas, Tex. 
It's not too late to send that reg-
istration to Box 8068, Park Cities 
Branch, Dallas, Tex. 75205. Don't be 
left out of the Texas style fun and 
excitement that will reign in Dallas 
June 24-26. 
For the very few who will have to 
miss the 14th National the colorful 
souvenir program booklet will be 
available by mail at the Convention 
price of one dollar plus 250 postage 
and handling. Souvenir programs will 
be mailed from Dallas during the 
Convention, so if you must miss the 
fun, take advantage of this opportu-
nity to see what you missed. Send 
the correct amount and your order to 
"Program Booklet" at the Convention 
address above. 
• SPRING FLING — A boost for 
square dancing via national publicity 
was given the Fourth Annual Spring 
Fling in LaCrosse, Wis. in April. The 
National Association of Travel Organ-
izations listed the Spring Fling as one 
of the top 20 events in the United 
States during April, along with the 
Masters Golf Tournament and the 
Washington Cherry Blossom Festival. 
The Happy Twirlers Club and the 
LaCrosse Chamber of Commerce 
sponsor the Spring Fling each year 
along with its sister festival, Oktober- 
VI )-osa6 
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itst. Bruer Johnson, Jerry Helt, and 
Edna and Paul Tinsley headlined the 
rccciit jamboree. 
• WHO'S WHO—Arvid Olson, pub-
lisher and editor of AMERICAN 
SQUARES Magazine, has been nam-
ed to the Ninth Edition of Who's Who 
in the Midwest. Who's Who is pub-
lished annually by Marquis Publica-
tions, Chicago, Ill. 
• ROLL OUT THOSE . . . lazy, hazy, 
crazy days of summer . . . and all 
those outdoor square dances too! In 
the summer issues of AMERICAN 
SQUARES watch for special features 
on your favorite summer activities, 
square and round dancing. We'll also 
be pitching in to help you with pub-
licity for those fall square dance class-
es. When you're allemanding with one 
hand, keep the other turning the 
pages of AMERICAN SQUARES. 
NATIONAL EVENTS 
• TEXAS—Texas is the place to be 
in June! San Antonio's Seventh An-
nual Round Dance Festival will be 
held in that city's Municipal Audi-
torium June 4-6. A pre-festival square 
dance will kick-off the weekend June 
4. Staffers are Vivian and Ben High-
burger and Betty and Al Albertson. 
• AUSTRA I ,I A—Just a few days 
earlier than the 14th National Con-
vention in Dallas, Tex., Sydney, Aus-
tralia will host the Sixth Australian 
National Convention June 12-14. In-
cluded in the festivities will be work-
shops, a seminar, teen dancing, yacht-
ing races, and an Australian "bush" 
picnic. 
• FLORIDA—Curtis Hixon Hall in 
Tampa, Fla. will be the site of the 
12th Annual Florida Square and 
Round Dance Convention June 17-19. 
Matt Bryan, Tampa, Fla., is heading 
up the festivities. 
AMERICAN SQUARES MAGAZINE 
6400 N. Lead Ave., Chicago, III. 60646 
Please enter my subscription for a 




CITY 	 STATE 
❑ Check Enclosed 
Rate: $5.00 a year. Canada and 
Foreign add 500 per year additional 
postage. U.S. Funds. 
If you're enjoying 
this copy of American 
Squares why not enter 
your own subscription. 
Your auarantiv of the finest 
in JEWELRY & ACCESSORIES 
Since 1898 
At Better Stores Everywhere 
F. L. Wilmarth Co., East Prov., R. I. 
OLD TIMER RECORD 
! ! ! CATALOG ! ! ! ! 
YOURS FOR A 5c STAMP 
Old Timer offers the best in old stand-
ards as well as new favorites. Get 
complete record listing now. 
OLD TIMER RECORDS 









FLY Carribean Airlines 
5 Nights, Americana 
Hotel, See St. Thomas 




22 WAVERLY PLACE 
Cresskill, N.J. 07626 
LATEST RELEASES . 
by JACK MA. 
A ST-105—LADY OF SPAIN 
S ST-104—YOU'RE A REAL 
H SWEETHEART 
PLUS 







FOR HARD-TO-FIND RECORDS 
We have one of the largest stocks of 
both old and new square and round 
dance records in the U.S.A. We ship most 
orders on the same day the order is 
received. 
Special Price on 78's and 
old 45's 
We recently acquired a great many old 
and discontinued numbers on both 78's 
and 45's. These are available at special 
reduced prices. Write for list. 
SEND 5c STAMP FOR NEW CATALOG. 
MAIL ORDER RECORD SERVICE 
P.O. Box 7176, Phoenix, Arizona 
VELCO 
MEANS SAFETY 
NO DUST — NO PARRAFIN NO ABRASIYI 5 16 OZ. CAN 510-DOWN Or 14 OZ. CAN SPEE-DUP 
Postpaid 
51.95 — U.S A 
$2.25 — CANADA 
• J. V. SUPPLY 
• P.O. Box 69894 
Los Angeles 69, Calif. 
• MINNESOTA — Conventions ga-
lore in June! The dancers of Min-
nesota will bring Singin' Sam Mitchell 
to the mike as featured caller at their 
14th Annual State Convention June 
18-20. Na and jack Stapleton will 
handle the rounds during the three-
day festival in Willmar, Minn. 
• TRAIL'S END—Many cities across 
the country will host trail end dances 
for the National Convention. Listed 
here are available details on these 
kick-off dances for all those who will 
be driving, training, or planing to 
the Fun 14th! 
• Denver, Colo.—June 20 at 8 p.m. 
at the North Jeffco Recreation Build-
ing in Arvada, Colo. (near Denver). 
Featured caller: Frank Lane. 
• Jackson, Miss.—June 21 at 8 p.m. 
Contact E. Duming, 3228 Lakewood 
Dr., Jackson, Miss. for further infor-
mation. 
• Indianapolis, Ind.—June 21 at 8 
p.m. at the Hotel Severin. Midwest 
callers. 
• Birmingham, Ala.—June 21 at 8 
p.m. at the local Y.W.C.A. Local and 
visiting callers. 
• Phoenix, Ariz.—June 21 at 8 p.m. 
at Mike's Red Barn. Local and visit-
ing callers. 
• Lyons, Colo.—June 21 at 8 p.m. at 
Lyons High School. Local and vis-
iting callers. 
• Amarillo, Tex.—June 21 at 8 p.m. at 
the Amarillo Community Center. 
Local and visiting callers. 
• Kansas City, Mo.—June 21 at 8 
p.m. at the Landing Shopping Cen-
ter. Local and visiting callers. 
• Oklahoma City, Okla.—June 22 at 
8 p.m. at 220 S. Sooner Rd. Club and 
visiting callers. 
• Little Rock, Ark.—June 22 at 8 p.m. 







*Z. i411 JACK MAY 
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ers: Ken ( :olden, Harry Lackey, and 
Vert, Smith. 
• tilireveport, La.—June 22 at 8 p.m. 
at llle Bossier Recreation Center. 
Locill and Visiting callers. 
• Omaha, Nebr.—June 22 at 8 p.m. 
;it the Civic Auditorium. Local and 
\kiting callers. 
• Lubbock, Tex.—June 22 at 8 p.m. 
at the National Guard Armory. Fea-
tured caller: Chuck Raley. 
• Amarillo. Tex.—June 23 at 8 p.m. 
at Palo Duro High School. Local and 
visiting callers. 
• Dallas, Tes. June 23 at 8 p.m. at 
three Dallas hotels, the Adolphus, 
the Baker, and the Sheraton-Dallas. 
Local and s kiting callers at the Ad-
olphus and tile Baker. Rounds only at 
the Sheraton-l)allas. 
• Dallas, 'I't's. June 23 at 8 p.m. at 
the Starlite BillIcr Cade. Featured 
callers: Guests and Kalox and Long-
horn recording artists. 
Quite a list to choose from! Start 
the fun of a National Convention 
early! Attend a trail end dance, or two, 
or morel 
• TEXAS—Alt, at last! Big D, Dallas. 
Tex., hosts 11w I1(11 National Square 
Dance Convention in the city's Mu-
nicipal Auditorium, June 24-26. 
• ILLINOIS—Bob Fisk, Jim Stewart, 
and Dot and Ken Olson will be fea-
tured at Summertime Capers July 16-
18 at the O'IlareCongress Inn, Frank-
line Park, Ill. Reservations must be 
made in advance by writing to Mrs. 
Irma Stewart, 6320 Kirschoff, Des 
Plaines, Ill. 
Address. National News and Events Editor, 
AMERICAN SQUARES, 6400 North Leoti Avenue, 
Chicago, Illinois 60646 
191 5—Fiftieth Anniversary-1965 
THE COUNTRY DANCE 
SOCIETY OF AMERICA 
PINEWOODS CAMP 
near Cape Cod, Mass. 
TWO DANCE WEEKS, August 8-22 
English Country, Morris 6 Sword 
Dancing, featuring NIBS MATTHEWS, 
JOHN BREMER & PETER KENNEDY, all 
from England; American Squares & 
Contras, Texas Caller RAY SMITH 
Chamber Music Week, August 1-8 
Folk Music Week, August 22-29 
Inquire: Country Dance Society, Inc. 
55 Christopher St., New York, NY 10014 
MABOSI MIMI RECORDS 
"!THE RECORD DESIGNED . . WITH THE CALLER IN MIND" 
presents 
"KING OF THE ROAD- 
WW•,:l 09 
by Don Franklin 
Music by the WAGON-MASTERS 
9300 WEST 53,d AVENUE • • • ARVADA, COLORADO 
NOW AT YOUR 
RECORD DEALER 
SPRING 	SUMMER 1965 
Square Dance • Round Dance 
ni RECORD 
1[9 CATALOG 
ASK FOR YOUR FREE COPY TODAY! 
ENGRAVED 
NAME 50' BADGES 	EACH 
Any State Shape 65o - Choice of Colors 
FULL LIST OF GIMMICK CLUBS. We will quote 
prices for badges from your samples or 
sketches; any color, any shape. Write for 
orochure or for information. 
A TO Z ENGRAVING, Ray Nelson 
P.O. BOX 345C, WAUCONDA, ILL. 
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I'm writing to thank you for your 
wonderful article, "Youth in Square 
Dancing" ( Feb. 1965 AMERICAN 
SQUARES). Thank you for your cov-
erage of the Calico Teens and their 
very fine leader, director, and caller, 
Velma Larson. 
This fine lady has been working for 
some 15 years with youth in square 
dancing. We are most grateful for 
your excellent article on Velma and 
the Calico Teens and for your men-
tion of Theresa and I for our small 
part . . . 
Lloyd Larson 
Stone Park, Ill. 
. . . please send a copy of the Feb. 
1965 AMERICAN SQUARES to Ber-
nie Hague . . . general chairman of the  
'65 Idaho State Festival. The article 
in that issue is so wonderful on the 
views of teen dancing ... The kids are 
square dancers, and they do have abil-
ity. Why do they have to have a 
separate hall? Anyway, the article 
said it all a lot better than I can . . . 
Mrs. Ralph Holmes 
Twin Falls, Idaho 
A very big thank you on your warm 
and wonderful article about the 
Southwest Squares (Feb. 1965 AMER-
ICAN SQUARES). This club gives 
all of us who work together many 
hours of enjoyment. 
Gladys and Delmer Fleckenstein 
Chicago, Ill. 
We would like to thank you for last 
year's support in listing the Second 
Annual Reunion of Overseas Square 
Dancers. This year the Third Reunion 



















LATEST RELEASES BY JEWEL O'BRIEN 
THAT'S WHERE MY MONEY GOES 
J -1 3 1 
COPPER KETTLE 
J-130 
Recent Jewel Rounds Now At Your Dealer 












JEWEL RECORDS - 328 LINDA AVE. - BIRMINGHAM, ALA. 
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Thank you very much for all the 
news volt print about overseas danc-
ing. We know it is a great help to 
people in those areas who are con- 
lv teaching and spreading the 
word on such a fine recreation . . . 
t. We are) retired from military 
service now and living near the Fort 
Dix-McGuire Air Force Base com-
plex. We have a club . . . composed 
of ex-overseas dancers from Germany, 
Japan, France.. . . We are particular-
ly happy about this group since it is 
proof that although people may drop 
out of square dancing, they will also 
come hack with a little effort on the 
part of those who are interested . . 
Helen and Mac McGuire 
Mt. Holly, N.J. 
Enclosed please find my check to 
extend niv subscription to your most 
informative magazine. 
As a caller I look forward to your 
workslltrl ► section, and try to evaluate  
the new ideas coming out by putting 
myself in the dancer's place and men-
tally moving through a call. Some of 
the figures are well worth trying, but 
I'll be darned if I'll call un-circulate, 
un-wheel and deal, or un-pass thru. 
We can use new figures that are 
smooth and can be called directional-
ly and with ease. Keep them coming. 
I'll work any that are within reason. 
Bill Colby 
Tonawanda, N. Y. 
We sincerely appreciate the gener-
ous publicity AMERICAN SQUARES 
has given the 14th National (Square 
Dance Convention) . . . 
Thanks again, and we hope to say 
"Howdy" again in June. 
Bee and Cleve Cooper 
Dallas, Tex. 
Address: Mail Editor, AMERICAN SQUARES, 6400 
North Leoti Avenue, Chicago, Illinois 60646. 
MONEY-MAKING OPPORTUNITY FOR STORES 
You can become port of the booming square dance industry. Earn big 
profits selling square and round dance records in your area. The 
specialist record distributors listed below will set you up in business if 
you can qualify. They carry all square and round dance labels and 
books and can offer Fast efficient service. If you are already a dealer of 
square dance accessories and clothing, here's your chance to add to your 
volume profitably. Contact distributor nearest you for complete details. 
No obligation. 
WRITE TODAY TO DISTRIBUTOR NEAREST YOU 
CALIFORNIA 
Corsair-Continental Corp. 
5528 N. Rosemead Blvd., 
Temple City 
ILLINOIS 	 NEBRASKA 
Heritage House 	 Square Dance Distributors 
6400 N. Leotl Ave., Chicago 48 	1818 Farnum, Omaha 
CANADA 	 MICHIGAN 
Canadian Music Sales 	 Square Dance Specialties 
St Advance Road. Toronto, Ont. 	14600 Grand River, Detroit TI 
GEORGIA 	 MISSOURI 
Record Distributors 	 Webster Record Distributors 
2581 Piedmont Rd., N.E., 	 124 W Lockwood, 
Atlanta 30324 	 St. Louis 19  
OHIO 
Twelgrenn Enterprises 
P.O. Box HI, Bath 
TEXAS 
Merrbach Record Sales 
323 W. 14th Street. Houston 
WASHINGTON 
Western Dance Distributors 





WATCH, NOW dOE,,,, 
114E(f gAV11-11g CALLER 




WHOLESALE • RETAIL 
• BADGES MADE-TO-ORDER. Any shape, 
any size, any color. We can duplicate 
any badge or design you care to submit. 
Every state outline in stock. Also badges 
that are hand painted, colorful, distinc-
tive. Nothing like them anywhere. 
• Badges made for clubs, lodges, sport 
clubs, conventions, associations and other 
groups. 
• Experimental work. Custom signs to 3-
inch letters. 
• Engraved plates and signs for offices, 
schools, public buildings. 
• FREE ESTIMATES. Write for full details. 
CALLERS SOUND 
SERVICE 
FACTORY DISTRIBUTORS FOR: 
Atlas Stands, Bogen, Ccdifone, 
Newcomb, Electro-Voice Mikes and 
Needles, Sound Columns, Monitors, 
Newcomb Speaker Ext. Sets, Shure 
Mikes, V-M and Wollensak Tape 
Recorders, Vari-Speed Phono. Mo-
tors, Perma Power Radio Garage 
Door Operator, Records, Record 
Cases, Sony Wireless Mikes. Write 
for literature and prices on any of 
these products. 
"The Notion's Best Stocked Dealer" 
We Ship Anywhere 
Write for FREE sample 
and prices 
address for both services: 
11041-A So. Tolman Ave., Chicago 55, III. 
Phone BE3-5527 or 233-5527 Write for literature 
	 and prices 
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"DRIFTWOOD ON THE RIVER" 
Called by that pleasing fellow — John Roth of Red Oak. Iowa. 
No. 4843 (Flip Instrumental) 
Alt. W ROUNDS , . . 
CREOLE urns by Ken & Dolly Walker 
A fascinating two-step — coupled with a cute mixer 
"Turn Around Mixer" by Frank & Ruth Lanning 
No. 4705 
 
SQUARES AND ROUNDS TO REMEMBER 
4842 	"Home Of My Heart" — by Bob Johnston 
4838 "Trade Winds" — by Dave Taylor 
4841 	"I LOVE YOU MORE AND MORE EVERY DAY" — Bruce Johnson 
'Memory Waltz" / "Swingin' Along" — 4704 
"Just Around The Corner" / "Goldie's Waltz" — 4703 
"My Affection" / "Waltz Tenderly" — 4702 
Pick up our FREE catalog at your Dealer or write us. 
WINDSOR RECORDS, 553 N. Rosemead Blvd., Temple City, Calif. 
I 
Wednesday, June 23, 1965 
Starlite Roller Cade, 11527 Harry Hine Blvd. 
8 p.m. 'til ? ? 
PLENTY OF AIR CONDITIONING! 
HARDWOOD FLOOR! 	 AMPLE PARKING! 
CALLERS GALORE! 
KALOX LABEL LONGHORN LABEL GUEST CALLERS 
















Rounds will be under the direction of Wanda and John Winters 
Rhythm Outlaws Band Will Play For This Dance! 
Tickets for this dance are one dollar per person. If you wish to purchase tickets in advance, 
send a self-addressed, stamped envelope with your check or money order to: KALOX RECORD 
DIST. CO., 316 Starr St., Dallas, Tex. 
H 	ANCING! 
KALOX RECORD DISTRIBUTING CO. 
316 Starr St., Dallas, Texas 
cnanini AnnnunPPmPiit 
Trail End Dance in Dallas. Texas 
